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Los Carpinteros,
Playground, 2000 
watercolor on 
paper

LOS CARPINTEROS 
Cuba 

The collective Los Carpinteros (The Car-
penters) has consolidated an artistic work 
that has made them one of the most rele-
vant international figures to emerge from 
Cuba in the last decade of the twenty cen-
tury. Graduates of the Instituto Superior de 
Arte (ISA) in Havana, they formed their 
collective in 1991. Marco Castillo and Da-
goberto Rodríguez and Alexandre Zam-
brano adopted their name in 1994.  
Los Carpinteros's pieces are part of the 
permanent collections of the Los Angeles 
County Museum of Art, The Museum of 
Modern Art, New York, Guggenheim Mu-
seum, New York, Indianapolis Museum of 
Art, Tate Modern, London, Museo de Bel-
las Artes, Havana, Museo Nacional Centro 
de Arte Reina Sofia, Madrid, Thyssen-Bor-

nemisza Contemporary Art Foundation, 
Vienna, and Museo Extremeño e Iberoa-
mericano de Arte Contemporáneo, Bada-
joz. 

About the work 

We came up with the idea to create a city 
for children at a time when we were work-
ing on a project entitled ‘La Ciudad Trans-
portable’, a movable city with a habitation 
prototype in the form of a tent. We reduced 
this same concept to the scale of a child, 
using the same type of furniture but read-
justing certain things, such as electrical 
circuits, which children should not be al-
lowed to touch. So many things are prohib-
ited to the smallest of children. Instead, 
here, they can dominate everything; they 
can even change the positions of the build-
ings and the streets. (Los Carpinteros) 



  

     

FABIANA DE BARROS
Genève 

Fabiana de Barros is a Swiss artist born in Brazil, 
working between Geneva, Switzerland and São 
Paulo, Brazil. 

Fabiana de Barros creates interventions and inte-
ractive performances to establish an individual 
relationship with the viewer in the public space. 
Her Public Art attitude meets Michel Favres’ work 
as documentary filmmaker.  

They develop together a common artistic ap-
proach that is a natural combination of their skills 
and postures, both in real life and its representa-
tion, focusing on the multiple interactions between 
the artist and its audience. 

About the work 

The “Fiteiro Cultural” is a place that Joao Pessoa 
had opened to the public for twenty days and it 
became a meeting place for Swiss and Brazilians. 
I designed my “fiteiro” as an element that could be 
modified. From time to time, it could be a work 
surface, a little house, a laboratory open to the 
four winds, a bar. I could paint there, read a book 
in the hammock, sit in the shade of its roof. It was 
designed to satisfy everyday needs. 
(Fabiana de Barros)

Fabiana de Barros and Michel Favre 
D’après … Fiteiro 

Ilfochrome photograph 
2002 

Fabiana de Barros,  
Fiteiro Cultural 

1998-2003



OMAR BA                                                                      
Genève

Omar Ba is a young Senegalese painter who has been living in Ge-
neva since 2003. After receiving an art degree at the Ecole Nationa-
le des Beaux-Arts in Dakar, he completed an MA at the Ecole Supé-
rieure des Beaux-Arts in Geneva.  

About the work 

Omar Ba’s paintings present a colorful, fantastic, at times chaotic 
world where the order of things as we perceive them in the visible 
world is turned on its head. His highly imaginative personal imagery 
fuses personal metaphors and ancestral symbols that reflect the 
animist belief that all plant, animal and human life have a soul. His 
symbolism builds a narrative around political themes critical of the 
power systems that exist in Africa.

Omar Ba 
Traces et mémoires, 2016 
Oil, acrylic, pencil, gouache 
on cardboard 

Omar Ba 
Equilibre, 2016 
Oil, acrylic, pencil, 
gouache on cardboard 



Fabrice Gygi, 
Cabane, 2000 
painted wood and aluminum 

Fabrice de Gygi, 
Deepalaya, 2004 
multiple photo 

FABRICE GYGI 
Genève 

Fabrice Gygi is a Swiss artist born in 
Geneva in 1965. Author of numerous 
performances, printed projects, and 
self-organized events, Gygi has always 
claimed a social and political dimension 
to his work. The architectural structures 
or the public systems that he reprodu-
ces (screens, terraces, tents, stands, 
etc.) reveal the authoritative aspects 
and the control systems of our society. 
His most recent solo exhibitions have 
been held at Art & Public - Cabinet PH, 
Geneva, Switzerland; De la vacance 
aux Communes-réunies, Triennale d'Art 
du Valais, Manoir de la ville de Marti-
gny, Switzerland, Les églises, Centre 
d'art contemporain, Chelles, France, 
Centre Culturel Suisse, Paris, France; 
URDLA Centre international estampe & 
livre, Villeurbanne, France. In 2002 he 
represented the Switzerland at the 25th 
São Paulo Biennale. 

About the work 

The initial idea was to construct a place 
where children can participate actively 
in the building of a “Playground,” or a 
sort of little house/hut. 
The principle building elements are 
wooden planks affixed with galvanised 
metal joints. 
The modules of the planks (3 or 4 for-
mats) allow the construction of: 

open-work walls 
solid walls 
windows 
floors 
roofs 
tables and benches 

Other elements, such as slides, see-
saws, etc., can be added. 
The little house is not waterproof or 
windproof. It is meant to simply offer 
children a platform on which they can 
reinterpret the activity of playing house. 
(Fabrice Gygi)



LILIANA MORO 
Milan 

Liliana Moro was born in 1961 in Milan, whe-
re she lives and works.  
She graduated from the Brera Academy of 
Fine Arts with Luciano Fabro. With other ar-
tists, she founded the exhibition space Spa-
zio Via Lazzaro Palazzi in Milan (1989-93), 
where in 1990 she held her first solo exhibi-
tion. She also edited the magazine Tiracor-
rendo, the group’s ‘house organ’. Moro crea-
ted environmental works, drawings, collages, 
sculptures, theater projects and sound instal-
lations. In 1991, she was invited to participa-
te in La scena emergente at Centro Luigi 
Pecci in Prato. 
Her most recent solo shows were held at: 
MUHKA, Antwerp (1996); Ambrosetti Foun-

dation, Palazzolo, BS (2004); Italian Cultural 
Institute, Los Angeles (2007); Careof / Viafa-
rini, Milan (2008); Fondazione Antonio Ratti, 
Como (2012).   

About the work 

I would like to realise a head of an animal or 
of a fairy tale character that will become a 
place for playing. A big coloured head, an-
chored in the earth, where children could 
play inside and outside, using its parts: nose, 
eyes, mouth, ears. 

They can enter inside the head and watch 
out of the mouth, climb to the top of the 
head, hang of the nose or swing from one 
ear. (Liliana Moro) 

Liliana Moro 
Playhead 
painted terracotta 
2003



TONY MORGAN 
UK 

Tony Morgan (b. 1938, Leicestershire, UK - 
2004, Geneva, Switzerland) caught the zeit-
geist perfectly with his films of random and 
bizarre activities in videos that often featured 
him. Part Fluxus inspired, these videos are 
compelling expressions of Morgan's bleak but 
humorous reflection of social and political 
change. Tony Morgan turned to themes of 
gender identity in the early '70s, establishing 
Herman, his part-woman alter ego. 

Living in Dusseldorf during the late 60s early 
70s he was a contemporary of Blinky Paler-
mo, Sigmar Polke, Gerhard Richter, and Jo-
seph Beuys: he was actively involved with 
performances at the Stadlische Kunsthalle, 
Dusseldorf and Aktionsraum, Munich. 

Recent exhibitions include Tony Morgan, The 
Birth of Herman, Mamco, Geneva (2002) and 
Tony Morgan: Some Films, Thomas Dane 
Gallery, London (2011).  

About the work 

My proposal is for a children’s railway to be 
constructed in the playgrounds of small towns 
and villages. The installation will promote the 
use of the alphabet, which will of course be 
adapted to the language of the chose country 
or region. 

The train will be large enough to be sat upon 
and propelled along the 25m track by a child 
6-9years old. Words and images will be seen 
in parallel (For example; B for bottle plus the 
image of a bottle). The words and images will 
be painted onto wooden bricks that can be 
transported on the carriages. First single 
words, then later, the whole train becoming a 
sentence. 
(Tony Morgan)

Tony Morgan 
A to Z on Track 
Painted wood 
2004



Sergio Gio Augusto 
Memory Cards, 2000                           
watercolors 

SERGIO GIO AUGUSTO 
Brazil/Genève 

Sergio Augusto (born 1966 in Caxias, Brazil) studied at the Fundaco Alvares 
Penteado in São Paulo, Brazil, the Ecole Supérieure d’Arts Visuels in Gene-
va, Switzerland and also at the Malmö Art Academy, Malmö, Sweden, where 
he now lives.  

About the work 

Sergio Augusto’s imaginary is characterised by a childish, almost naive sty-
le. His vivid use of colors and the sometimes offbeat nature of his characters 
are indebted to his native culture as bearers of spirited energy. Among his 
exhibitions are La Famille Boisserette at the Usine Kugler, Geneva (2000), 
 East of Fame, Esav Pfäffikon, Switzerland (1999), as well as solo 
shows Manioca (2009), Sofielunds (2008) and Talc Tumi ( 2007) in Malmö. 


